the usual form of a debate between the Positive and Negative
Characters. The outer action of the play consists in Anne's hunt
for a husband in the first second and fourth acts; and Anna's
hunt for a father for the superman in the third act. In the inner
action of the play, Anne and Tanner are the Positive Characters
on account of their attitude to the future of the race; and the rest
of the characters are Negative. Octavius wants to marry the
woman he loves. But Anne marries not the man that loves her
like Grace Tranfield, but the man to whom her eugenic instinct
points. Tanner, who hates marriage with all his reason, somehow
capitulates to the dictates of a more interior power emanating
from his unconscious, which in its turn registers a motion of the
inner will of the world. Tanner, the Philosophic Man, acquires
a conscious awareness of the urge. Whereas Anne is purely a
pawn of the Life Force, Tanner is its exponent and garrulous
worshipper.
Rarnsden and his sister are the citadels of respectability and morality.
The stage direction says, " He is more than a highly respectable
man: he is marked out as a president of highly respectable men
etc."** Yet, he was once a radical, and becomes very angry when
Tanner calls him, "an old man with obsolete ideas." Ho still
thinks that he is the most advanced man in Britain. He hates
Tanner from the bottom of his heart and condemns his Revolu-
tionists* Handbook, even without reading it. In Violet's affair,
Ramsden takes the respectable attitude at the beginning but at
the end softens into giving her asylum, to prevent her from falling
into the hands of Tanner. Of course, Violet turns round on
all of them, the very picture of indignant respectability and discloses
to them the baselessness and the baseness of all their suspicions
about her legal wedlock. As the Statue in the Dream Scene,
Ramsden tears the veil of respectability from his soul and stands
self-revealed as possessing the negative Hellish temperament in
that he is bored with Heaven, and decides to opt for Hell, because
there is nothing for one to do but amuse himself there. Ramsden
does not see through the veil of respectability with which Anne
disguises her real desires and actions.
Mendoza of the comedy becomes the Devil of the Dream Scene.
As the Devil, we can consider him the prince of the Negative
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